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/'__"va NPEUO KUPLAKATIKO aTtoysupa oTo AAco¢ Belkov, avausoa os
1 _18abpopugc mpacivou xat xaunAouc Nxoug TN TOANC Tou oirvouy,
0 AAe€avdpoc KapauavwAng cuvavta tov Apyitektova Aptoteidn Kop-
da yla pla cudntnon mov eEeAloostal puoika, uadl e Tov mepITaro.

n a calm Sunday evening at Veikou Grove, along green

On a calm Sunday evening at Veikou Grove, along
green paths and the fading sounds of the city, Alexandros
Karamanolis meets architect Aristeidis Kordas for a
conversation that unfolds naturally, in rhythm with their
walk.
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INTERVIEW

K.A. Tloia fjtav ta mpwta gpebiopata fj epneipieg mou oag
€pepav Kovtd otnv apXitektoviky; Ymp&e kdmolo mpéow-
TTO 1] YEYOVOG TTou ennpéace kabopioTikd Tnv andégaocr) odg;

KA. And moAd vwpig pe yorjteuav ol diadikacieg tng dnuioup-
yiag kar tng emvénong. 2ta naidikd pou xpdvia, éva maixvidr dev
HoU TTooKaAoUoe evOIAPEPOV WG ETOIPO AVTIKEINEVO, AMTOKOHE-
VO aré TNV Katdokeur] Tou. Ta Sikd pou miaixvidia ritav aviikeipe-
va 1ou dnpioupyouoa o id1oc. Ta UNIKG Atav ouxvd Tarmeivd Kal
anpoodidpiota, EUAVa Kaedola, Xaptévia CUCKEUAOIWY, Auto-
ox€d10¢ TNASG and xwpa Kkai vepd. Méoa and autd yevvidvtav
HIKEAG KAIHAKAG OHOIOUATA XWPWV 1 XPNOTIKOV AVTIKEINEVWV
TOU KOOHOU TwV evnAikwy. Avadpopikd, avuiaufBdvopal &t to
maxvidl Aeitoupyoloe wg évag TPOTog Katavonong Tou KOCHOU
HEOW TNG UANG, TNG SOMNAG KAl TNG CUVAPHOAOYNONG, AAAA Kal WG
HECO avakdAungG twv SIKWV Jou SuvAToTTWV.

>xeddV eVOTIKTWOWG, TO EVOIAPEPOV HOU OTPAPNKE TIPOG
Vv éwold NG Kivnong Kal tou petacxnuatiopgol. ApBpw-
OEIG, HNXAVIoHOol, oToixela Tou dvolyav Kai EKAevav, popnTES
KATACKEUEG TTOU ATTOKAAUTITAV £0WTEPIKOUG KOOHOUG. Agv e
amaoxoAouoe pdvo n pop@r), aAAd n Aeitoupyia, n ahnlouxia
Kal n edmeipia tng amokdAuyng. H kataokeur] peEHOVWUEVWY
QVTIKEIHEVWY 0TadIakd HETAOXNUATIOTNKE O€ EMMVONOoN CUCTN-
HATWV.

Ta epebiopata mpoépxoviav amd MoAamAég mnyvec. [axvidia
TOU gUMOPIou TTou TPOTIHOUcA va avandpdyw POVOG HOuU, Eu-
(AdvIaota avikeipeva amd tov KOOHO TwV KIVOUUEVWY OXEdIwY,
ta BiBAia tou louNfou Bepv mou onuddewav ta maidikd pou xpod-
vid, aAAd KUpiwg n TTapatrjpnon g meaypatikdtntag. 2& nAikia
TiepIToU TIEVTE ETWV KATAoKeUaoda €va OAOKANPO €pYOCTACIo
Cupapik®v and xaptovi, e taviodpopous Kal SIakpITtEG OAOEIG
TTapaywyng, OTTou o1 TPWTEG UAEG €1I0€pxovTay anod tn pia mheu-
Pd kal Ta teAikd mpoidvta e&gpxovtav anod tnv dAAN.. N apopur
fTav €va VIoKIJavTéP TTou TIapouaciale ) Asitoupyia evdg mpay-
patikou gpyootaciou. H avdykn va katavoriow tov KOoPo yUpw
Hou péow TNG avacUvBeor Tou pe Ta X€PIa Kal T AOVIKH Hou
kaBdploe ta Mpwta xpdvia TNG (wNG Hou.

Avadpopikd, avayvwpilw ot o autr Tnv mepiodo Siapopen-
Onke évag Mpwipog TedTog okéYPng. H khion mpog v apxi-
TeEKTOVIK eV yewnBnke wg €AEN TPOG TO OTaTKO AVTIKEIE-
VO, AMd WG evOIaQEPOV YId OPYAVWUEVA OUOTAHATA OXECEWY,
POWV, EUTTEIDIOV KAl ouvaloBNPdTtwv.

K.A. What were the first stimuli or experiences
that brought you closer to architecture!
Was there a person or event that decisively
influenced your decision?
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KA.  From a very early age | was fascinated by
the processes of creation and invention. In my
childhood, a toy did not interest me as a finished
object detached from its construction. My toys
were the objects | created myself. The materials
were often humble and undefined — wooden
crates, packaging cardboard, improvised clay made
from soil and water. Through these, small-scale
models of spaces or utilitarian objects from the
adult world would emerge. Looking back, | realize
that play functioned as a way of understanding the
world through matter, structure, and assembly, but
also as a means of discovering my own capabilities.

Almost instinctively, my interest turned toward the
idea of movement and transformation — joints,
mechanisms, elements that opened and closed,
portable constructions revealing inner worlds.| was
not concerned only with form, but with function,
sequence, and the experience of revelation. The
construction of individual objects gradually evolved
into the invention of systems.

My stimuli came from multiple sources: commercial
toys | preferred to recreate myself, imaginative
objects from the world of animation, the books of
JulesVerne that marked my childhood, but above all
the observation of reality.At around the age of five,
| built an entire cardboard pasta factory, complete
with conveyor belts and distinct production phases,
where raw materials entered from one side and
finished products exited from the other The trigger
was a documentary showing how a real factory
operated. The need to understand the world by
reconstructing it with my hands and logic shaped
my early years.

In retrospect, | recognize that during this period an
early way of thinking was formed. My inclination
toward architecture did not emerge as an attraction
to the static object, but as an interest in organized
systems of relationships, flows, experiences, and
emotions.
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H KaTaoKeU LEUOVWUEVWV
AVTIKEWEVWY oTadlakd
METAOXNMATIOTNKE O€ EMTIVOT|OT
OUOTNUATWV.

b

K.A. O©updote tn otuypn 1§ tnv mepioSo mou cuveidnromoifjoate 6t Bélete va akoloubrioete tov Spdpo g
ApPXITEKTOVIKNG;

KA. Aev urrip&e pia ouykekplpévn otiyur] amokdhuyng. H emayyeipatikr] mpoortuikr) edpaidbnke otadiakd kar pe otabe-
ATNTA, UMEPVIKWVTAG K&Be AMn emppor] 1| evalaktikr Siadpopr| Tiou gupavi¢dtav otov Spduo pou. @Quudual T AEEn
KAPXITEKTOVIKA» Va SIATUMOVETAI ard TOoug evnAIKOUG yUpw Pou OXI arAWG WG HIA EMAyyeEAUaTIkr] emAoyr| mou 6a propou-
0a va akoAouBrjow, aAd wG @uoIkr kal oxeddv autovontn eEENEN Twv evaIagepdVIWY Kal TG SNUIOUPYIKAG Hou KAIoNG.

Katd kaipolg urp&av kal dAa ouciactikd evOolapEépovTa 1] IOXUPEG ETMPPOEG TIoU SE€xONKa, eIdIkd and dAAa dnpi-
oupyIKd Tedia dMwg to Plopnxavikd oxedio, To oroio aydnnoa 1diaitepa kai digpedivnoa vyia éva didotnua wg mbavr
EMayyeAUatikr] mopeia. To yeyovog &t n TEAIKT) Hou emAoyr TPOEKUYE péoa armod tn ouveldntr diepelvnon Kai TV OpIun
andéppiyPn dAwv Spduwy, pou MPoogpepe diaxpovikd tn BeBaidtnta ét n otdxeuor] pou rjtav 3abid TpoowTTikr, ou-
VEIBNTH KAl ouoIaoTiKa BepeNiwpPeévn.

K.A. Do you remember the moment or period when you realized you wanted to pursue architecture?

KA. There was no specific moment of revelation. The professional direction was established gradually and
steadily, overcoming every other influence or alternative path that appeared along the way. | remember
the word “Architecture’ being articulated by the adults around me not merely as a profession | could
follow, but as a natural and almost self-evident evolution of my interests and creative inclination.

At times there were other meaningful interests and strong influences, particularly from creative fields
such as industrial design, which | loved and explored as a potential professional path.The fact that my final
choice emerged through conscious exploration and the mature rejection of other directions gave me
lasting certainty that my focus was deeply personal, conscious, and firmly grounded.
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K.A. Tog ftav va Siapop@@vete TNV MPOOWKATNTA odg Kal tn patid odag yia Tov XwWpo, JEYaAWvovtag og Hid
OAN onwg n ABriva; MNoieg eikdveg kouBaldte akdpa padi oag;

KA. TewriBnka otnv ABrjva to 1977 kai ta mpwta xpdvia tng {wr|g Jou Ta mépaoa ot éva pikpd diapépiopa ota Kdtw
[Natrjoiq, oe pia miepioxr| UPNAAG TIUKVSTNTAG KAl Xapaktnplotikou adnvaikol actikol xapaktipad. Katd tn dexagtia tou
'80, and tn otyury mou dpxica va avuAauPdvopadl tov KOopo Kal Tn Béon pou péoa oe autdy, avadritnod Tedroug va
KivnOw mépa and ta otevd Opia Tou SIAUEPIOPATOG Kal TOU HIKPOKOOHOU TIou He TEPIEBAMe. Avalritnoa ta «mnapdBu-
pa» TMou prmopoUoav va eMmeKTeivouy Tov 0pifovTd Hou: To Tpaypdatiké napdBupo tou dwudtiou Jou TTPog TN Yertovid, To
«Tapdbupoy NG TNAEGPAONG TTPOG £vav eUPUTEPO KOOHO Kal, Tdvw and oAa, To «mapdBupo» twv BiAiwy, ou didBadla
pe TéBog wg aidi, mpog to eavtaciako.

O1 mepropiopol TNG MOANG Asitolpynodv wg €vauoua eowTepIknG digpelivnong. H epmeipia Tng pikpng KAHAKag KaAA-
€pYyNoE HIa TIPWIUN euaicBnoia otnv gpyovopia Kai T AsItoupyIkOTNTa, evw n kabnuepivr TEIPr) Pe T yertovid kai tov
TUKVS aoTikd 10TS SIUOPPWOE TO EVOIAPEPOV [HOU YId TOV KOIVOXPNOTO XWEO Kal TN QUVAMIKY TNG OUAOYIKAG (WG
™G TOANG.

Ta xpdvia tng epnPeiag mou akoloubnoav epmioutiotnikay and ta&idia oto e§wtepikd, Ta oroia pou amokdAugav Tnv
TIPOOTTTIKY HIAg TTOANG Slapopetikig amd exkeivn TTou pe TiePIERAMe. [apdAnAa, or évtoveg eIkOveg TNG @UoNG Kal TG
EMnvikrg uraiBpou otnv oroia eixa tnv tixn va iow and kovid, Aeitolpynoav CUPTANPWHATIKG Kal eEI00pEOoTNTIKA.
‘ONeg AUTEG oI EIKOVEG, AOTIKEG KAl (PUOIKEG, EXOUV £YYPAPEl 0T PVARN HOU WG €va OUVEKTIKO UTIOPRabpo ePTEIDIOV Kal
ouvexiCouv €wg OrPEPA va TPo@odoTolV ToV TPATO PE Tov onoio avuAduPdvopal Kai oxedidlw Tov XWPO.

K.A. How did growing up in a city like Athens shape your personality and your perception of space?
What images do you still carry with you?

KA. How did growing up in a city like Athens shape your personality and your perception of space?
What images do you still carry with you?

| was born in Athens in 1977 and spent the first years of my life in a small apartment in Kato Patisia, an area
of high density and characteristic Athenian urban character. During the 1980s, as | began to understand
the world and my place in it, | sought ways to move beyond the narrow limits of the apartment and the
microcosm around me. | searched for “windows" that could expand my horizon: the actual window of
my room toward the neighborhood, the “window” of television toward a wider world, and above all the
“window"" of books, which | read passionately as a child, toward imagination.

The limitations of the city became a trigger for inner exploration. The experience of small scale cultivated
an early sensitivity to ergonomics and functionality, while daily interaction with the neighborhood and the
dense urban fabric shaped my interest in public space and the dynamics of collective urban life.

My teenage years were enriched by trips abroad, revealing the perspective of cities different from the one
surrounding me.At the same time, vivid experiences of nature and the Greek countryside, which | had the
chance to experience closely, acted as a complementary and balancing force. All these images — urban
and natural — remain inscribed in my memory as a cohesive background of experiences and continue
to inform the way | perceive and design space.

GREEKORNER
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K.A. Av Sev eixate emA€Eel TNV apXITEKTOVIKI], TToIo dAAO
endyyeApa Ba oag e&€ppads;

KA. Aev Ba prmopoloa va @aviaot®w tov eautd Hou Ot €va
endyyeAua anokoppévo and ) dnuioupyikdtnta. INMiBavétata
Ba pe e&€ppalav e&ioou media Tou BaciCovtar otnv agrjynon
Kal oTn ouyKPATNoN VOUatog, Omwg n Aoyotexvia fj o Kivnua-
Toypdpod. H apxitektovikr, e&dMou, dnwg tv avuAaufdvopal
Kal TNV aokw, KIVeltal oAU KOovTd o€ auTéG TG HOPPES APryn-
ong, WG €va PECO TTOU OPYavVWVEl euttelpieg, puBud kal aAAnAou-
xia oTov xXwpo.

K.A. If you hadn’t chosen architecture, what
profession would have expressed you?

KA. | could not imagine myself in a profession
disconnected from creativity. Fields based on
narrative and meaning-making, such as literature
or cinema, would likely have expressed me equally.
Architecture, as | understand and practice it,
operates very close to these forms of storytelling,
as a medium that organizes experience, rhythm,
and sequence in space.

K.A. Tloieg ftav ol MPWTeG 0ag EMAYYEAUATIKEG EUTEIPIEG
Kal TG oag Bordnoav va xtioete tn SIKr| 0ag APXITEKTOVIKH
Tautotnta;

KA. OlokAjpwoa tig omoudég pou oto EBvikd MetodBio [Mo-
Autexveio to 2002, o pia mepiodo évtovng KIvATIKATNTAG Tou
mponyrBnke twv Ohupmakay Aydvewy tou 2004. H ABrva kai o
KATaokeudoTikdg Topéag Pplokovtav oe diapkr| emtdxuvon Kai,
Tapd To veapd TNG NAIKIAG Jou, eixa TNV eukaipia va eutmAaK® og
€pya PeydAng kAipakag kar auEnuévng TToAUTTAOKAOTNTAG,.

Méoa oe olvtopo xpovikd Sidotnua KARBnka va avardpBw mow-
ToPouMieg, va Tidpw amo@doelg KAl va CUYKPOTAOW €va TIPOoW-
mKS TAaioio okéWng, SiakpivovTag pe oagrvela T ASIToupyel Kai
T Sev emBePaiwvetal otnv mpdé&n. Exeivn tnv mepiodo avémtu&a
pia Babid extipnon yia tnv texvikr akpiBeia, kabwg o pubudg
Kal n kKAuaka twv épywv dev dgnvav mepifwpia yia aoToxI(eG.

MNapdMnAg, o xwpog eheuBepiag Tou pou 560nke Aertodpynoe
w¢ amoBeTrpIo IKOVWY, EUTTEIDIRV KAl ouvalcOnudTwy TTou ava-
{ntouoav ékgpaocn. A autr| tn cuvBrikn TIPogkuPe o TTUPH-
Vag NG APEXITEKTOVIKAG HOU TauTtdTtNTac: pid Siapkrig avadritnon
lcopporiag avdyeoa otnv akpifeia kai tnv euaicbnoia, avdpe-
oa otn dopr Kai TV aerynon.

GREEKORNER

K.A.  What were your first professional
experiences and how did they help shape your
architectural identity?

KA. What were vyour first professional
experiences and how did they help shape your
architectural identity?

| completed my studies at the National Technical
University of Athens in 2002, during a period of
intense activity leading up to the 2004 Olympic
Games.Athens and the construction sector were
in constant acceleration, and despite my young
age, | had the opportunity to engage in projects
of large scale and increased complexity.

Within a short time | was called upon to take
initiative, make decisions, and form a personal
framework of thought, clearly distinguishing what
works and what does not in practice. During
that period | developed a deep appreciation
for technical precision, as the pace and scale of
projects left no room for erron.

At the same time, the freedom | was given
functioned as a repository of images, experiences,
and emotions seeking expression. From this
condition emerged the core of my architectural
identity: a constant search for balance between
precision and sensitivity, between structure and
narrative.
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K.A.  Ano tdte péxpl onpepa, T €xel ala&el mepioodtepo péoa oag - Kail T mapapével idio;

KA. Me v ndpodo tou xpdvou gpxovtal n wplpdtnta kai n eprneipia. O muprjvag dpws tng okéyng kai ta Babite-
pa ouvaiobnuatkd gpeiopata mapapévouv otabepd. ATd Ta MEWTA XPOVIA TNG ENAYYEAUATIKAG Hou SIadpoUnG UEXPI
orjHePA HecoAdPnoav KaBoPIoTIKEG HETABOAEG OTO eMayyeAUATIKS Kal KOIVWVIKS TIAdicIo. Mia TTapdTeTapévn OIKOVOUIKH
Kpion.. pia mowTdyvweEn UYEIoVOUIKY OOKIJACId.. Jia vEéa TTERIod0G €vIovng dPXITEKTOVIKAG 6paotnEIdTnTag.

O1 texvoloyikég eEeNEeIC, Ta vEa UNIKG, N KAIHATIKY Kpion Kal of oUyxpoveg TTPOKAACEIG o €BvIkS kal SigBvEg emimedo

petatomiCouv diapkwg to medio eotiaong. H paud pou epmioutiCetal kar ol Mpotepaldtnteg emavanpoadiopifoval,

SpWG K&Be €pyo evowpat®vel, o PIKpd 1 deyaAitepo Babud, oAdkAnpen autr tn diadpoun).

To DNA twv épywv pag eivar aBpolotikd. Kdbe véo €pyo @épel ixvn OAwv Twv mponyoUdevwy Kai, o Kdmoiov Babuod,

EMUTTEPIEXEI TOV KAPTTO TWwV €oywV TTou Ba akoAouBrjoouv.

K.A.  From then until today, what has changed the most within you - and what has remained the
same!

KA. With time come maturity and experience. Yet the core of my thinking and deeper emotional
foundations remain stable. Since the early years of my professional journey, significant changes have

GREEKORNER

occurred in the professional and social context:
a prolonged economic crisis, an unprecedented
global health challenge, and a new period of
intense architectural activity.

Technological developments, new materials,
the climate crisis, and contemporary challenges
continuously shift the field of focus.My perspective
evolves and priorities are redefined, yet each
project incorporates, to a greater or lesser extent,
this entire journey.

The DNA of our work is cumulative. Each new
project carries traces of all previous ones and, in
a sense, contains the seeds of those yet to come.

K.A. TlMoio otoixeio xapaktnpidel MePICOATEPO TN ONUEPIVI
0ag APXITEKTOVIKI) TAUTOTNTA OE OXECHN ME Ta TponyoUleva
xpovia;

KA. Ta teleutaia xpdvia 1o eviIapépov Jou PeTatoTiCetal
oNogva Kkal epIoodTEPO TIPOG HIA OUVEIONTH EMOTPOPH OTNV
«ouafay, H dvBnon tg apXITeKTOVIKAG TTapaywyrg €Xel ouxvd
odnynoel oe pia diapkr] KANIPdKkwon tng €viaong, og Pid Tpoomd-
Beia uépPaong kar pA&ng He Ta kabigpwpéva mpdtura, e u-
(acn otnV TIapaywyr| TTEPITEXVWY EIKOVWV KAl HOPPWY, TIOAEG
(POPEG OTO TIAQICIO evdG GTUTTOU aywva evIunoewy. [ Ipdkertal
yia pia duvapikl otnv omoia dev eival elkolo va avtotabel
Kaveig, kabwg ouxvd urayopeletal kal and v dia v ayopd.

GREEKORNER
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Exel émou Siapoporoleital ofjuepa n AEXITEKTOVIKH HOU
otdon eival otnv avdykn va enavagépw TO KPETPO» KAl
TV «oucia» péoa oe auth tnv «évtaon». Na mpoodwow
ota €pya Yuxr, TAUTOTNTA Kal dgriynua mou umepBafivouv
Vv eikdva Kkar tn pHopoAoyIky emdel&n. 2To ypapeio pag,
N kabnuepivrl mMpaktiky Aeitoupyel wg pia diapkhg doknon
I00PPOTIIAG: Pia ouveldntr] mpoondBeia va anopuovWOOUE
Tov «BopuPox» kal va ectidooude e O, T €xel TOAYHATIKN
onpaocia, yia Tov ekAcTOoTe XProTn, YIa ToV TOTO Kal, TEAIKJ,
yla epdg Toug dioug.

K.A. What element most characterizes your
architectural identity today compared to
previous years?

KA. What element most characterizes your
architectural identity today compared to previous
years?

In recent years my interest has increasingly
shifted toward a conscious return to essence.The
flourishing of architectural production has often
led to a continuous escalation of intensity —
an effort to surpass established standards with
emphasis on elaborate forms and imagery, often
within an informal competition of impressions.
It is a dynamic that is not easy to resist, as it is
frequently dictated by the market itself.

Where my position differs today lies in the
need to restore measure and essence within
this intensity. To give projects soul, identity, and
narrative that transcend image and formal display.
In our office, daily practice functions as a constant
exercise in balance — a conscious effort to filter
out noise and focus on what truly matters for the
user, the place, and ultimately for ourselves.

K.A. TMoia €ivai n Bacikn 16€a rj piAocopia mou Siatpéxel ta
Mo mMpdo@ata £€pya Tou ypageiou oag;

KA. Eival ToMd ta otoixeia mou apBpwvouv tov muprjva g
APXITEKTOVIKAG Hag okéyng. To amdotaypa SAwv SpwG (owg
KaAUTeEPa ek@PACeTAl Pe TOV PO TTIOU CUXVA XPNOIPOTIoIoUNE
Tou«tiointikoU opBoloyiopouy. MNpdkertal yia v diapkr amd-
melpa va ouvavtnBouv n kabapdtnta Tng OOPAG HE TN CUyKi-
vnon g epmeipiag. Ta épya pag emixeipouv va aenynbouv pia
atydoeaipa, va olkodoPAoOUV Hid OXEon HE TO TOTTOo Kal Tov
XPOVO, XWPEIG VA XAVeTal O AEITOUPYIKOG Kal TEXVIKOG TTUPRVAG.

GREEKORNER
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Ta £€pya pag embiwkovy va
apnynBovv pa atpocdatpa, va
0lKOSOUTCOVV ML OUCLACTIKN
oX€0on ME TO TOT(0 KAl TOV XPOVo,
XWPIC va arropakpuvovTal amd
TOV AEITOUPYLKO KAl TEXVIKO TOU

MNpoxwpwvtag akdua Tepatépw autr TNV avadritnon, emoiw-
KOUHE VA ETTAVEQEUPIOKOUPE O KABE €pyO AQUTOV TOV OUOXETI-
oo KAl va ePMAOUTICOUPE SIAPKWG TNV OAPETEA TWV EPYAAEiWV
KAl TEXVIKWOV Jag.

O muprjvag NG apXITEKTOVIKAG Hag okEYng OuyKPOTEeital amod
TOAMG empépoug otoixeia. To andotaypd toug, dPwG, armoTu-
TWVETAl CUVEKTIKA PE TOV OPO TIOU XPNOINOTIOIOUUE, WG KTTOl-
nuikégopBoAoyiopogy. [Mpdkertar yia pia diapkr] mpoomdbeia
ouvdvinong tng kaBapdtntag tng SounG HE TN ouykivnon tng
emelpiag.

Ta épya pag emdivkouv va agenynBoulv pia atudoedipd, va ol-
KOSOHNOOUV HId OUCIACTIKY OXEON HE TO TOTHO KAl TOV XPAOVOo,
XWPIC va amopakpUvovTdl arnd Tov AEITOUPYIKS Kal TEXVIKO TOUG
nuprjva. [Mpoxwpwvtag autr| tnv avadijtnon éva Pripa maparé-
P, avtipeTwioupe KABe €pyo wg ia eukaipia emavampoodio-
pIoPOU QUTAG TNG OXEoNG, ePMAoUTiCovTag SIapK®G Ta epyaleia,
TG peBSSOUG Kal TIG TEXVIKEG PAG.

K.A.  What is the core idea or philosophy that
runs through your most recent projects?**

KA. ManyThe core of our architectural thinking
is shaped by a synthesis of multiple elements,
distilled into a term we often use: *‘poetic
rationalism."*

[t reflects an ongoing effort to bring together the
clarity of structure with the emotional depth of
experience — a balance between logic and feeling,
technical precision and atmospheric storytelling.
Our projects aim to narrate an experience, to
establish a meaningful relationship with both
landscape and time, while remaining grounded in
their functional and technical essence.

With each new project, we revisit and redefine
this relationship, treating it as an opportunity
for continuous evolution. Through this process,
we constantly expand our toolkit, methods, and
techniques, keeping our architectural language
dynamic and ever-evolving.
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K.A.  MiAdte ouxvd yia to «Apxitektovikd Storyboarding»
wG éva onuavtikd gpyaleio otn peletnukl oag pebodolo-
yia. &g Aertoupyei otnyv mpd&n kai yiati gival ouciacTiko yia
£0dg;

KA. To apxitektovikd storyboarding wg texvikr) diapop-
@WOnKe otadlakd oto ypageio pag, péoa and v eEENEN NG
peBodoloyiag pag, mpokelpgvou va eEUNMNEETHOE! Je PeyaNUTe-
PN akpiBela TG aPXITEKTOVIKEG PAG 10€eG Kal TN CUVOAIKH Hag
mpoogyyion. Avadibnke wg andvinon otnv avdykn va opyavw-
OOUWE TO aVTIKElpeVO Tou oxediaopou pe Bdon TG emuépoug
TIAPAPETPOUG TOU, e OTSXO TN OUYKEATNON MIAG CUVEKTIKAG KAl
ENEYXOUEVNG XWPIKAG EUTTEIDIAC.

Ané ta mpwta otddia, kdbe €pyo mpooeyyidetal wg pid ako-
AouBia SIaKpITWV XWPIKWV OTIYHWY, kaBepia pe ta dikd tng xa-
PAKTNPEICTIKA. 2TYHEG el06O0U, HETABaong, mavong, amokAAuPng
kal katoiknong. To storyboarding pdq emtpénel va xaptoypa-
(AOOUPE autr] TNV alnhouxia mpiv akdpn mayiwbolv HOPPES
Kal vewpetpieg. Na katavorjooupe mwg Kiveltal 1o oopa, mwg
HETABAMETal TO PwG, WG evaldooovtal ol KAUaKes Kal TTwg
e€eNlooetal ouvaicbnuatikd n epmeipia Tou xprjotn.

21N Bdon tng pebodoroyiag pag, apxikd avayvwpiCoupe ta Ke-
VIPIKA autd oTiyPISTUTA. 2T CUVEXEId KATaypd@OUPE Ta ETT-
HEpoug Sedopéva, Toug TEPIOPICHOUG KAl TOUG OTOXOUG KAl
eneepyaldpaote kdéBe onpeio Eexwplotd, BeATioTOTOINVTAG
NV eUMeIpIa, TNV pyovopia kal To ouvaioBnua. 2to teAikd otd-
10, eme&epyaldpacTe TO OUVOAO TWV EMIHEPOUG OTIYHWOV WG HId
eviaia ouvéxela, oav va B€toupe oe kivnon ta mMAdva piag Kivn-
HatoypagIkig agriynong, S1aceaiiCovtag v opardtnta g
POMG Kal TN Cuvoxr Tou TeAIkoU amoteAéopatog. Amd autr tn
OUYYEVEIQ HE TIG TEXVEG TNG KIVOUHEVNG EIKOVAG TTOOEKUYE KAl O
épog storyboarding yia tnv Texvikr pag.

K.AA.  You often refer to “Architectural
Storyboarding” as an important tool in your
design methodology. How does it work in
practice and why is it essential for you?

KA. You often refer to “Architectural
Storyboarding” as an important tool in your design
methodology. How does it work in practice and
why is it essential for you?

Architectural storyboarding emerged gradually
within our practice as our methodology evolved,in
order to serve our architectural ideas and overall
approach with greater precision. It developed as
a response to the need to organize the design
process through its individual parameters, with
the aim of constructing a coherent and controlled
spatial experience.
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From the earliest stages,each project is approached
as a sequence of distinct spatial moments, each with
its own identity — moments of entry, transition,
pause, revelation, and inhabitation. Storyboarding
allows us to map this sequence before forms and
geometries become fixed. It helps us understand
how the body moves through space, how light
transforms, how scales shift, and how the user’s
emotional experience unfolds.

At the core of our methodology, we first identify
these key moments.We then define the relevant
data, constraints, and objectives, and develop
each point individually, optimizing experience,
ergonomics, and emotional impact. In the final
stage, these moments are synthesized into a
continuous whole, as if setting in motion the
frames of a cinematic narrative, ensuring fluidity
and coherence in the final result. It is precisely this
affinity with the language of moving image that gave
rise to the term “storyboarding’ in our process.
Within  this  framework, the  architects
conventional tools — plans, sections, elevations,
and three-dimensional representations — do not
operate in isolation. Instead, they are integrated
into a unified narrative, where every spatial
decision carries meaning and purpose within the
whole. Architecture is therefore conceived not
merely as a composition of elements, but as a
carefully orchestrated sequence of experiences
with internal coherence.

Over time, storyboarding has also revealed
additional advantages across other aspects

of our work. It functions as a tool for internal
alignment within the team, as well as a shared
language of communication with the client.

It allows what is to be experienced to be
discussed and simulated before what is to be
built is finalized. In this way, decisions gain clarity,
and the project maintains its conceptual integrity
throughout its development.

Ultimately, architectural storyboarding is a natural
extension of our understanding of architecture
as narrative — a way of bridging structure and
emotion, logic and lived experience, concept and
duration in time.
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K.A. MNwg evowpatwvete tnv €&umnvn texvoloyia ota €pya
oag;

KA. H evowpdtwon tng €Eunvng texvoloyiag oto ypageio
pag kiveltal oe dUo diakpitd aAd alMniévdeta enfmeda. Age-
VoG wG epyaleio mapaywyrig kal opydvwong Tou €pyou Hag Kai
APETEPOU WG OUOIAOTIKS PEPOG TOU (OI0U TOU APXITEKTOVIKOU
ATTOTENEOPATOG,

> enimedo peBodoloyiag, oI epappoyEg TNG €Eumvng Texvo-
Aoyiag pdg €xouv emtpégel va BeAtiotoroiiooupe Siadikaoieg
WG TPOG TNV akpifela, tnv TaxytnTa Kar TNV moidtnTa Twv dlgp-
YaoI®V PAg AN Kal TV eMKOIVWVIa ToU €pyou ag TIPOG Tov
mieAdTn.

270 810 TO €pyo pag, n TeExvoloyia €xel 1Io0xupd PAONO, AANG
eMAEyoUpEe va Aeitoupyel SIakpItikd Kal Oxi WG MEWTAYWVIOTAG.
2TOX0G pag eival va yivetar aviAnmtr) oav £va «adpato Xepi»
TTou unootnpilel tn BEATIOTN epelipia xprong, XwPIG va empBai-
AETAl OTOV XWPO H va arnooTid TNV MPOCOXH.

Miotelw Babid dti n texvoloyia ogeilel va evowpatwvetal otnv
oucia g Aeitoupyiag. Na urnpetel Tov dvBpwrio, va mpoopé-
pel dveon kal armodoTKATNTA Kal va evioxUel, OxI va aA\oIWVel,
v aicBnon tou xwpou. [Npoowmkd amoppimw emniong tnv
1I5€a TNG avdykng yia emave@eUpeon NG HOPOAG TWV XPNOTI-
KOV QVTIKEIHEVWY 1 TWV KTIPIWV, WG AUTOOKOTTO, OTO TTAQICIO HIAg
emeavelakng emdeiEng texvoloyikoU vewtepiopou. To péhov
Sev xpeidletal va Poiddel «poutouploTikoy. H texvoloyia umo-
PEl V@ EVOWHPATWVETAl PE QUOIKSTNTA Ot OOWEG TWV OTTOIWV N
HOP®r| UTTaKoUel OE AVWTEPES ETTITAYEG XPNOTIKSTNTAG, Aveong
Kal S1IaxpovIKSTNTAG.

K.A. How do you integrate smart technology
into your projects?

KA. The integration of smart technology in
our practice operates on two distinct yet
interconnected levels: as a tool for the production
and organization of our work, and as an integral
component of the architectural outcome itself.
At the methodological level, smart technologies
have enabled us to optimize our processes in
terms of precision, speed, and overall quality,
while also enhancing the way we communicate
our work to clients.

Within the projects themselves, technology plays
an important role, yet we choose for it to remain
discreet rather than dominant. Our aim is for it to
be perceived as an “invisible hand"” that supports
the optimal user experience, without imposing
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itself on the space or distracting from it.

| strongly believe that technology should be
embedded in the essence of function —
serving people, offering comfort and efficiency,
and enhancing rather than altering the spatial
experience. | also reject the notion that form
must be constantly reinvented as an end in itself,
merely to showcase technological innovation.
The future does not need to appear "“futuristic.’
Technology can be seamlessly integrated into
structures whose form responds to higher
principles of usability, comfort, and timelessness.

K.A. XZe moio BaBud n Biwoipdtnta kai n evepyeiaki amo-
Sotikdtnta amotelolv MA€ov avandonacto KoPudtl tng ap-
XITEKTOVIKHG 0ag TTPOCEYYIONG;

KA.  H Biwoipdtnta orjuepa dev anotehel emioyr), ald Se-
dopévn ouvOrkn. 2uxvd mapoucidletal wg €va TPocbeTo Te-
piBAnua mou epappdletal ek TwWV UCTEPWY OTO APXITEKTOVIKO
épyo. H dikn pag mpooéyyion, avtiBétwg, tomobetel {ntrjuata
EVEQYEIAKNG amddooNnG, avOeKTIKATNTAG KAl TTEQIBAMOVTIKAG €U-
aloBnoiag otov muprjva tng oxedIdoTIKAG TTEORANKATIKAG Kdl
oTov apxikd kaBoplopd NG oTEATNYIKAG TOU EPYou.

H diadikaoia Eexivd pe tn SIatdnwon Twv owoTtwV epWTNPATWY,
akdépn kar o unaplakd emmedo. AugiofBntolps kdbe emioyr
TTOU TIPOKUTTTE! Pnxavikd kai TNy emnavaglohoyoUpe péoa amod to
@iATtpo NG Plwoiydtntag, and tn B€on kal tov TedTo Eviagng
TOU KTiplou oTo ToTTio, To péyeBog kal t didta&r tov, Ewg v
emmAoyr] UNIKQOV Kal Tov oxedlaoud TwV eyKATAOTACEWY.

H Baoikr| pag memoi®non eivar 6t n ouciactikdtepn TiepIBaro-
vtk emidpaon dev mpokUmtel and oUVBETES XeIPOVOUIES, AAd
and anhég, oageic Kal cuVEIONTEG ATTOPACEIG, EVOWHATWHEVEG
eEAPXAC 0N AoyIKr| Tou €pyou.

K.A. To what extent have sustainability and
energy efficiency become an integral part of
your architectural approach?

KA. Today, sustainability is no longer a choice,
but a given condition. It is often presented as
an additional layer applied to a project after the
fact. Our approach, however, positions energy
performance, resilience, and environmental
sensitivity at the very core of the design process
and the initial definition of each project’s strategy.
The process begins with asking the right questions
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- even at an existential level. We challenge every
decision that arises mechanically and reassess
it through the lens of sustainability, from the
building's placement and integration within
the landscape, to its scale and layout, as well as
material selection and systems design.

Our fundamental belief is that the most
meaningful environmental impact does not stem
from complex gestures, but from simple, clear,and
conscious decisions, embedded from the very
beginning in the logic of the project.

K.A.  Av énpene va meplypdyete tn pIAocoia oag Pe TPEIG
AéEeig, moieg Ba nrav;

KA. Oi1peig autég Aé€eig Oa ritav: Aopr, Epmeipia, Nonpua.

K.A. If you had to describe your philosophy in
three words, what would they be?

KA. The three words would be: Structure,
Experience, Meaning.

K.A. Twg icopporneite avapeca otnv aicdnuikr kaBapdtnta
Kal oTI§ ATMaIToEI§ TG AEITOUPYIKSTNTA;

KA. T H aiobnuikn kai n Asitoupyikdtnta dev ouviotolv avti-
Betikoug méroug. H aicbnukr] kaBapdtnta eival n e§wtepikr €k-
PpPaocn evog €oyou Tou oroiou n dopr Kai n Aertoupyia €xouv
emAuBel pe akpiBeia kal eowtepikr) ouvoxr). Otav ta BepeNidrdn
enfmeda evog €pyou eival cwoTtd opyavwpéva, N Hop@r| dev eri-
BdMetal al\d mpokdrTtel.

2T @IAocO®ia PaAg, N KATAOKEUAOTIKY OOWr| amoTeAel T oTTov-
SUAIKA oTrjAn Tou €pyou, To @épov Kal avBekTikd oUoTnua mou
TOU EMMITEETEI VA OTEKETAI KAl VA AVIEXEI OTOV XpOvo. H Asitoup-
VIKr] TOU Opydvwon avTIOTOIXel 0Ta ECWTEPIKA ToU Opyava, ekel
orou pubpiCetarl n kaBnuepivy wrj, N pon, n dveon Kai n xpron.
H aiobnuikn, téhog, eival to puikd olotnua kar to Sépua, efva
autd Tou petagpddlel tn duvaun Kkar tn Asitoupyia oe Kivnon,
Tiapoucia kai ékppaon, eival To enimedo Tou yivetar avuAnmto,
WG QUOIKA anéppola dowv utidpxouv Kai cupfalvouv oTo gow-
TepIKd.

‘Onwg oto avBpwivo owa, £€T01 KAl 0TNV APXITEKTOVIKH, KAVEVa
otdotnua dev propel va Asitoupyriosl autévopa. Aev mpdkertal,
yIa pia icopportia avdueod oe avtiBEoelg, aAd yIa TV eVOPXH-
OTPWON AMNAEVOETWY CUCTNHATWY TTOU CUYKPOTOUV €va eviaio,
{wvtavo ouvolo.
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K.A. How do you balance aesthetic clarity with
the demands of functionality?

KA. Aesthetics and functionality are not
opposing forces. Aesthetic clarity is the outward
expression of a project whose structure and
function have been resolved with precision and
internal coherence.When the fundamental layers
of a project are properly organized, form is not
imposed — it naturally emerges.

In our philosophy, the structural system forms
the backbone of the project — the load-bearing
and resilient framework that allows it to stand
and endure over time. Its functional organization
corresponds to its internal organs, where daily life,
flow, comfort, and use are regulated. Aesthetics,
in turn, is the muscular system and the skin — it
translates strength and function into movement,
presence, and expression. It is the layer that
becomes perceptible, as a natural outcome of
everything that exists and operates within.

As in the human body, no system in architecture
can function independently. It is not a matter
of balancing opposites, but of orchestrating
interdependent systems that together form a
unified, living whole.

K.A. Ze pia emoxi mou ol moAeIg yetaoxnuatiovtal, oio
Bewpeite ot gival To péNoV NG acTikig katoikiag otnv EA-
Aada;

KA. To ypageio pag mapakoAouBei ouotnuatikd, 5w kai xpo-
via, TNV €&ENIEN TNG AOTIKAG KAToIKiag Kkal Tov TPoTo [e Tov
omofo petacxnuati¢ovtal ol eAnvIkéG TIoAeIg. H eikdva mou di-
APOPPWVETAl YIa TO PENOV dev eival povoor|uavtn, dAd xapa-
KtnpiCetal amd mapdANAeg TaxXUTNTEG Kal, 08 APKETEG TTEPITTTW-
oeig, and avtipporeg kateubuvoeic. [Npdkertar yia pia ouvOrikn
mou éxel Adn TapatnEnBel oe AAEC XWPEG 01 OTTOIEG AKOAOU-
Onoav mapdpoleg avamtugiakeg Siadpopég mpiv and euda,.

Avapévoupe, apevog, Tl N eVIATiKoTioinon TG OIKICTIKAG avd-
MTuENG Ba odnyrioel oe €pya peyaAitepng KAINAKAG, Pe Tautd-
XPOVN HEwon Tou PeyEBoUG Twv EMUEOOUG ISIOKTNOIWY, 101aite-
pa ota aotikd KEVTPa. AQETEQOU, TOOBAEMOUNE TNV TTEPAITEQW
evioxuon tng ayopdg Twv premium Katolkiwy, TOOO O eTMAey-
péva TpodoTia eAANVIKWV TTOAEWV TIOU PTTopoUV va TO UTIOoTN-
piEouy, 600 Kal Og VNOIWTIKEG TIEPIOXES KAl EUPUTEPOUG TOUPI-
OTIKOUG TTPOOPICHOUC.

MapdMnAa, Bewpw ot ta emdpeva xpdvia Ba cuvodeutolv and
pia ouciaotiky avaBdbuion tng moidtTag g mapayouevng
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APXITEKTOVIKAG KAl TWV KATACKEUACTIKWY TTpodiaypagav. Ta ktipia Ba yivouv otadiakd mmo €&urva, mo diaouvoedepéva
Kal To eudicBnta oTig avdyKkeg TwV XPNOTWY TOUG, EVW, O SeUTEPO XPAVO, AVTIOTOIXEG AOYIKEG Ba apxicouv va diauop-
PWVoUV Kal Tov 1o Tov aotikd 10To.

K.A. At a time when cities are transforming, what do you see as the future of urban living in Greece?

KA. Our practice has been systematically observing, for years, the evolution of urban living and the way
Greek cities are transforming. The emerging picture of the future is not singular; rather; it is defined by
multiple speeds and, in several cases, by opposing directions — a condition already observed in other
countries that followed similar development trajectories before us.

On one hand, we expect the intensification of residential development to lead to larger-scale projects,
accompanied by a reduction in the size of individual units, particularly within urban centers. On the other
hand, we foresee a continued strengthening of the premium housing market, both in selected suburbs of
major Greek cities and in island regions and broader tourist destinations.

At the same time, | believe the coming years will bring a substantial upgrade in the quality of architecture
and construction standards. Buildings will gradually become smarter, more interconnected, and more
responsive to the needs of their users, while, in a second phase, similar principles will begin to shape the
urban fabric itself.

The central challenge — for both cities and urban housing — will be to ensure that quantitative growth

is accompanied by meaningful qualitative improvement. At this critical juncture, | personally align with the
more optimistic outlooks within our field.
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K.A. Tldg epunvelete tnv €vvoia g avBpwmivng KAipakag
oto épyo oag;

KA. H avBpwmvn kApaka, dnwg tnv avuhapBavépacte, dev
eival pévoéva «uetpikd» ¢ritnua. Eival, mpiv amd oAa, pia Biopa-
TIKA Kal ouvaioBnuatikr ouvBrkn. Aev agopd pévo SiIaoTtdoelg,
HEYEDN 1) avaloyieg, ald Tov TpdTTo e Tov oTToio 0 dvBpPWTIog
aioBdvetal péoa oe €vav XWPo, Arévavtl o€ €va KTpIo 1 Tiepl-
diaBafvovtag otov actikd 10To.

Me autr Tnv éwvoia, n avBpwivn kKAjuaka ouvdéetal dyeoa pe
v aioBnon tng oIkeldtNTag, TNG dveong Kai tng acgdieiag. Ei-
val TO AmOTEAEONA PIAG XWPIKNG EPTIEIPIAG TIOU ETIITEETEI GTOV
XPHOTN va ToroBeTroel ToV €aUTO TOU PEOT OTOV XWPO XWPIG
gvtaon 1y amo&évwon.

MNMapdMnAa, n évvoia tng avBpwmvng kAipakag eivar dppnkta
Sepévn e TNV AUTOAVAPOPIKY] OXEON Tou avBpWou HE TO Pu-
oIk TEPIBANOV, TO TPWTAPXIKS OTIT KABE {WVTOG opyaviopou.
Ta ktipia, aveEaptritwg HeyEBOUG 1] XPriong, armoKTouV OUVOxH 1,
avtiBeta, anoolvoeon, oe peydho Babud amnd tov TpdTo Pe Tov
OO0 KATAPEPVOUV VA EVOWUATWOOUV KAl VA GUVOUIAOOUV HE
10 uOIkS otoixelo. Exel, TeAikd, kpivetar av évag xwpog yivetal
avuANTTTOG WG avBpwIivog,.
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K.A. How do you interpret the concept of
human scale in your work?

KA. How do you interpret the concept of
human scale in your work?

As we understand it, human scale is not merely
a matter of measurement. Above all, it is an
experiential and emotional condition. It is not
limited to dimensions, sizes, or proportions, but
relates to how a person feels within a space, in
relation to a building, or while moving through
the urban fabric.

In this sense, human scale is directly connected
to a feeling of familiarity, comfort, and security.
[t is the outcome of a spatial experience that
allows the user to position themselves within
the environment without tension or alienation.

At the same time, the notion of human scale
is inseparably linked to the self-referential
relationship between humans and the natural
environment — the primordial home of every
living organism. Buildings, regardless of their size
or function, achieve coherence or, conversely,
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H Baowkn pag emol®non sivat 4Tt n ovCLACTIKOTE-
pn TepBairovtikn enidpaoct Sgv MPOKVITTEL ATTO
oUVOETEG XELPOVOMIES, AAAA aTT0 ATTAEC, CADE(S Kal
QUVEBNTEG aTTODACELS, EVOWUATWUEVEG EEAPYNG
@1 AOYIKT] TOU £pYOU.
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disconnection, largely through the way they integrate and engage with the natural element. Ultimately, it is there that
a space is perceived as truly human.

K.A. Téoo onpavtikdg eival o didhoyog pe tov meAdtn kal mwg enmpeddel To anotéleoya;

KA. O &idhoyog pe tov meAdtn amoteel ) Bepehinndn diadikaoia péoa amd tnv omoia avadeikviovtal ol TIPWTAPXIKEG KATEUOUVOEIG
KdBe €pyou, kaBopiovtal ol oTOXOl, Of TTEPIOPICHOI Kal Of TIPAYHATIKES Tou TPOoKARoeIC. [pdkertal yia évav Sidhoyo Tou ogeilel va e&e-
ANooetarl og mhaioio epmotoouvng, elNikpivelag kar apoiBaiou ogfacpou. INiow amd k&Be €pyo pe ouoIaoTIKr TTOIGTNTA UTIAPXEl OXeOOV
ndvta pia 3abid kar auBevtikr) oxéon Tiou €xel avamtuxBel Pe Tov TENIKS XproTn Tou.

Tautdxpova, péoa oe autr tn diadikaoia, eival kpioipo va diagopewbolyv kal ol ouvOrkeg eAeubBepiag tou dnuioupyol. Xwplg €éva
oapég medio MPWTOBOUAIAG Kal EPMIOTOoUVNG TIPOG TOV APXITEKTOV, TO ANOTEAECHa SUOKOAA PTTOPE! va (Tdoel OTo £MTedO TToU Tou
avaloyel. O 8idhoyog, eMopEVKG, Sev AEITOUPVET TIEPIOPIOTIKA, AMA WG PNXAVIOPOG anooda@rviong eOAwY Kai evouvdapwong tng dnui-
oupyIkrg diadikaoiag.

>TO YPAPEIO PAg €XOUPE Opyavwoel autr] T oxéon péoa and autd mou ovopdloupe «the client journey». [Mpdkertar yia éva oivolo Oi-
gpyaciwy, Pnpdtwv kar peBodoloyiwv Tou cuvodelouy Tov TeAdtn kab' An tn Sidpkela TG ouvepyaoiag, SIac@aAiCovTag Tn CUHHETOXM
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ToU, TV Katavonon twv S1adikaciv Kal tnv eubuypdupion Twv
TIPOCOOKIWY TOU PE TNV EEENEN TOU €pyou.

l1la epdg, n oxéon Pe Tov TieAdTn amnoteAel To fjpiou Tou €épyou. To
QPXITEKTOVIKO AMOTEAEOHA CUVIOTA TO AAAO HITO..

K.A. How important is dialogue with the client?

KA. Dialogue is fundamental. It defines goals,
constraints, and challenges within a framework
of trust and respect. Behind every meaningful
project lies a genuine relationship with its user: In
our office, this relationship is structured through
what we call the “client journey" For us, the
relationship with the client is half the project; the
architectural outcome is the other half.

K.A. Ané noia mmyn avtieite €urveucn orjpepa;

KA. Aev prmop va meplopiow tnv andvinon oe pia kar gévo
myn. Onwg otnv apxr] TN oulATNOAG Kag mepléypaya tov
TPOTIO WE ToV o1oio, wg Taidi, KABe oToIXelo TNG TTIPAYHATIKSTN-
Tag Tou e TepIEPalhe pmopoUoe va Aeitoupyroel wg epebioua,
€10l Kal ofpePA KABe Aemrtopépeia tng kabnuepiviig wng, KAbe
edmelpia ) Tapatripnon, Propel va amoteAécel TNV agetnpia
MIQG QPXITEKTOVIKAG OKEYNG. 2UxVd, HId (paivopevikd achuavn
oTiyur} apkel yia va mupodotrioel pia 16éa pe onpavtikd Bapog
WG TIPOG TNV KA[UAKa rj Tn onuacia tng. 2€ autd to TAaicio, N
@Uon, N Téxvn, N MOAN Kai n texvoAloyia Aertoupyoulv wg CuyKol-
vwvouvta doxela, oe dIapkr| Kal aueidpopn oxéon.

Tautdxpova, aioBdvopal tnv avdykn va ijial TPOCEKTIKOG HE TN
XPHON TOU GPOU KEUTTVEUO» GTAV AvapEPOAl OTO €OYO TOU ap-
xitéktova. O 6pog autdg ouxvd UTTovoel pia otiypiaia r) oxedov
auBdppuntn oUANYN, uroPabpidovtag v MoAUNAOKOTNTA Twv
Siadikaoiwyv péoa and TG oroleg TO APXITEKTOVIKO £oyo avaiUe-
1al, Sokipdletal kai SiIapop@VeTal. 2 e avtiBeon pe AAeG HOPPEG
TEXVNG, OTTwG N oinon ) N (wyPAIKr, OTNV AEXITEKTOVIKY N dp-
XIk 16€a Sev propel va umdp&el amokoppévn amnod TNy €peuva, T
AETOUPYIKA avdAuon Kai Tn cuoTnUatikr eme&epyacia. YmoRdAe-
Tal avaykaotikd og S1adoxIKOUG HETAOXNUATIOHOUG KAl EAEYXOUG,
HEXQI VA wPIPdoel Kal va amoKTAOE! XWPIKY) undaTaon.
lla Tov AOyo autd TPOTIPW va XPNOIPOToIN TOuG OPOoUG
«apetnpia» f «évaucpa» okeyng. [Npdkertal yia évvoieg mou
npodiabétouv pia avoixtr) diadpopr), éva ta&idl okeYng, ye-
TAoXNPAtiopoy Kal wpipavong Twv 18ewv. H «épmveuon» wg
€vvola ouxvd TIaparéuTel oe éva Tmo KAelotd kal autoava-
poplikd dimoho avdpeoa otn oUANNYN Kai tnv uhoroinon, Tnv
18éa kal v mpdén, To ormoio dev amodidel pe akpifBeia
@uon ¢ apxitektovikig diadikaoiag.

K.A.  Where do you draw inspiration from

today?

KA. Where do you draw inspiration from
today?

| cannot limit the answer to a single source. As |
described earlier;even as a child, every element of
the reality around me could act as a stimulus. The
same applies today — every detail of everyday
life, every experience or observation,can become
the starting point of an architectural thought.
Often,a seemingly insignificant moment is enough
to trigger an idea that carries substantial weight,
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whether in scale or meaning. In this sense, nature, art, the city, and technology operate as interconnected
vessels, in a constant and reciprocal relationship.

At the same time, | feel the need to be cautious with the use of the term “inspiration” when referring
to architectural work.The term often implies a sudden or spontaneous conception, underestimating the
complexity of the processes through which architecture is analyzed, tested, and formed. Unlike other forms
of art, such as poetry or painting, in architecture the initial idea cannot exist independently of research,
functional analysis, and systematic development. It is inevitably subjected to successive transformations
and evaluations until it matures and acquires spatial substance.

For this reason, | prefer to use terms such as “starting point” or “trigger” of thought. These concepts
suggest an open-ended journey — a process of exploration, transformation, and maturation of ideas.
“Inspiration,” as a term, often implies a more closed and self-referential relationship between conception
and execution, idea and realization, which does not accurately reflect the true nature of the architectural
process.

K.A. Tloia gival n yvopn oag yia tn véa yevid apxitektévav otnv EAASa; BAémete va avadietal pia véa oxoAr
OKEYNG;

KA. MNapakoAouBw pia véa vevid apxitektévav otnv EAMASa n omola epgaviler evdiapépouoa kar uyir) Suvapik.
[Mpdkertal yia ouvadérpoug Tou dev pofoulvtal Tov TEIPAPATIONd, TTOU EMIXEIPOUV VA CUVOUAoOUY TNV TeXvoloyia pe
v mapddoon kai va kivnBouv tautdxpova pe diebveic avapopeg kal tomikr) euaicbnoia. Autr n SImAr} kateubuvon
anoTeAel, Katd Tn yVwun Jou, éva and ta mo eAmdopdpa XapakTtnEIoTIKA TG ONUERIVAG APXITEKTOVIKAG OKNVAG.

Agv vopiCw ST propoUpe va HINooUpEe akOpa yia T SIagdpewon HIag VEAG OXOAG OkéYng, Tiepicodtepo diakpivetal
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pia avoiktr kai eEgNloodpevn katdotaon, pia ouvBrkn avadrtn-
ong mou Ppioketal oe eEENEN. Kar autd, amd pdvo tou, eivarl oAy
Betikd.

To kpfolgo otoixnua yia autr) ) yevid eival n egBdbuvon kai n
ETIAPH HE TNV OUCia ToU €PYOU PAG WG APXITEKTOVEG. To eupuU-
TEPO TAQICIO TNG ETMTOXNAG, HE TNV TaXUTNTA TG MAnpogopiag, Tig
TEXVOMNOYIKEG eEENEEIG KKaI TNV €vTAON TNG EMKAIPATNTAG, OTIAvId
EUVOEI QUTH TNV E0WTEPIKN OUYKEVIPWON Kal otoxobeoia. [Npd-
KEITAl yIa Pia ouveldnTdTnTa Tou ouvhBwg Kataktdtal péoa anod
ToV XPAVO Kal TNV epTeipia.

Av N VEa vevid Katd@épel va TIpooeyyioe! autr| Tn otdon vwpite-
oa, va ouvdudoel tov evBouoiaopd kar v eEwoTtpépeia e Bd-
Bog Kkai mveupatikr eiBapxia, Téte Ta emdpeva xpdvid Irmopoupe
TPEAYUAT VA TIEPIUEVOUE €0Ya HE OUCIAOTIKG aATOTUNWUA.

K.A. What is your view on the new generation
of architects in Greece! Do you see the
emergence of a new school of thought?

KA. Whatis yourview on the new generation of
architects in Greece? Do you see the emergence
of a new school of thought?

| observe a new generation of architects in
Greece that demonstrates an interesting and
healthy dynamic.These are professionals who are
not afraid to experiment, who seek to combine
technology with tradition, and who move
simultaneously between international references
and local sensitivity. This dual direction is, in my
view, one of the most promising characteristics of
the current architectural landscape.

| do not believe we can yet speak of the formation
of a new school of thought.VWhat we see instead
is an open and evolving condition — a state of
exploration that is still unfolding.And that, in itself,
is something very positive.

The critical challenge for this generation lies
in achieving depth and reconnecting with the
essence of our work as architects. The broader
context of our time — shaped by the speed of
information, technological acceleration, and the
intensity of constant change — rarely favors such
internal focus and clarity of purpose.This is a level
of awareness that is usually cultivated over time
and through experience.

If the new generation manages to reach this
level earlier — to combine enthusiasm and
extroversion with depth and intellectual discipline
—then we can truly expect to see work of lasting
significance in the years to come.

KA. Tog BAénete tn ouvepyacia TG dPXITEKTOVIKIG HE
dMoug Topeig, dTwg To interior design 1} tnv téxvn, ota ouy-
Xpova projects odg;

KA. H ouvepyaoia tng apxitektovikig pe to interior design
Kal TNV TEXVN amoTeAel yia epdg avandomaoto PEPOG TNG ouy-
XPOVNG APXITEKTOVIKAG TTEAKTIKAG. H apxitektovikr| Sev pmopel
kal Sev TPEMel va Aeitoupyel anopovwpéva. Otav ouvopIAe! ou-
olaotikd pe dAoug dnuioupyikoUs TOPEIG, To €pyo amoktd Bd-
Bo¢, moAumhokdtnTa Kkai pia aicbnon oAokAPwong TIou UTeP-
Baiver To dBpoiopa Twv eMUEPOUG CUVIOTWOWY TOU.

271N OIKA PAG TIPOCEYYION, TO dEXITEKTOVIKO €pyOo avartiooe-
Tal Tautéxpova and £Ew TPOoC Ta Péoa Kal armd Péoa TPoG Td
€€w. O1 o autég mapdAnAeg ouvBetikég diepyacieg eEehio-
oovtal og diapkr} SIGAOYO Kal CUVAVIWVTAI OPyavikd OTO TeNI-
KO arnotéleopa. To interior design Sev avtipetwiCetal wg €va
OUHTIANPWHATIKSG GTASIO TTOU EPXETAl EK TWV UOTEQWY VA KVTU-
oery €va AdN oAoKANPWHEVO KEAUPOG, aAG wG avarndoTacto
KOUMAT TNG AEXITEKTOVIKIG OKEYNG ard Ta Mpwta otddid Tou
oxedlaopod.

AvtioToixa, n éxvn dev Aertoupyel wg SIakoouNTIKY TTPocBrkn,
aMd WG PECO evioxuong TG aerynong, TG Aatdoeaipdg Kkai
NG epmelpiag tou xwpou. Méoa anmd autr tn SIEMOTNUOVIKA
TPOOCEYYIoN, TO €pyo amoktd {wvidvia kal TIOAUETITEdN avd-
YVWOon), eV 0 XPAOTNG KAAeital va Binoel Tov xwpo Oxi Hévo
Aertoupyikd, aAd kar aioBntnpiakd kar ouvaiofnuatikd.

2e autr TN AoyYIKA, N APXITEKTOVIKY TPooeyyi(etal wg &va
avoixtd clotnua oxecewy, Orou Ta épla avduyeca otd avl-
Kelpeva, TG KAUAKeS Kal TG SnNUIOUPYIKEG TTPAKTIKEG TTapa-
pévouv okompa diarepatd. Exel akpifwg evtomiCoupe T
duvatdinta yia €pya pe Sidpkeia, ouvoxr] KAl OUCIAoTIKO
anmoTUTIWPA oTov XPAVo.

K.A. How do you view the collaboration
between architecture and other fields, such as
interior design or art, in your contemporary
projects!

KA. How do you view the collaboration
between architecture and other fields, such as
interior design or art, in your contemporary
projects?

For us, the collaboration between architecture,
interior design, and art is an integral part of
contemporary architectural practice. Architecture
cannot — and should not — operate in isolation.
When it engages meaningfully with other creative
disciplines, the project gains depth, complexity,
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and a sense of completeness that goes beyond
the sum of its individual components.

In our approach,the architectural project develops
simultaneously from the outside in and from the
inside out. These parallel design processes evolve
in constant dialogue and converge organically in
the final result. Interior design is not treated as a
secondary layer applied after the completion of
the building shell, but as an essential part of the
architectural concept from the earliest stages of
design.

Similarly, art is not approached as a decorative
addition, but as a medium that enhances the
narrative, atmosphere, and spatial experience.
Through this interdisciplinary approach, the
project acquires vitality and multiple layers of
interpretation, inviting the user to experience the
space not only functionally, but also sensorially
and emotionally.

Within this framework, architecture is understood
as an open system of relationships, where the
boundaries between objects, scales, and creative
practices remain intentionally permeable. It is
precisely within this condition that we identify the
potential for projects with longevity, coherence,
and a meaningful impact over time.

42, K.A. Twg opapatidecte to péNov tou ypageiou oag tnv
endpevn Sekaetia; Moio eival to endpevo Pripa;

KA. OpapatiCopar éva ypapeio oe diapkr| EENEN, Eva n-
Hioupyikd oxrAipa Tiou Sgv avanapdyetdl pnxavikd, aAd emava-
TPoodIoPICETAl CUVEXWG, TITAPAUEVOVTAG TAUTOXPOVA AOAITWG
mMoTd otov Tuprva Twv a&idv tou. H mpdkAnon tng emdpevng
Sekaetiag dev eival n pey€buvon wg autookotdg, aMd n epuPd-
Buvon. H eydBuvon otnv moidtnta tou oxediacpou, otn odgr-
VEIQ TNG OKEWNG KAl 0T OXEoN TwV €pywV PAg PE TO TOTTIo, TOV
TOTIO Kal TOV XPAVO.

2tov 610 opifovta, pag evdiagépel n avdamtuén ouCIaoTIKOV
SIEbvv ouvepyaoiwy, OXI wG eMEAvelaky eEwoTPEPeld, ald
WG avtalAayr yvwong, EPMEINIOV Kal SIAQOPETIKWV TIONTIOHIKOV
QAVAyVOOEWV TOU XWPOU.

To endpevo Brua, dnwg to avuiapBdvopal, dev efvar pia prién
aAAd pia ocuvéxela Pe peyalitepn ouveidnon. Na cuvexicoupe
va mapdyoupes €pya Tou dev eEavtAolvdl oTn OTIVHr, AAAG
diabgtouv ellikpivela, ouvoxr| kai didpkela. Epya mmou prmopoulv
va otaboulv oTov Xpdvo, OXI WG EIKOVEG, AAd WG (wvtavd kal
0oUCIaoTIKG KOPPATIA TOU XWEOU TTOU KATOIKOUE.
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K.A. How do you envision the future of your practice over the next decade? What is the next step!

KA How do you envision the future of your practice over the next decade! What is the next step?

| envision a practice in constant evolution - a creative entity that does not reproduce itself mechanically, but continuously
redefines itself while remaining deeply rooted in its core values. The challenge of the next decade is not growth as an
end in itself, but depth - depth in the quality of design, in the clarity of thought, and in the relationship of our projects
with landscape, place, and time.

Within this horizon, we are also interested in developing meaningful international collaborations - not as a superficial

form of extroversion, but as a genuine exchange of knowledge, experience, and diverse cultural interpretations of space.

As | see it, the next step is not a rupture, but a continuation with greater awareness. To keep producing work that does
not exhaust itself in the present moment, but carries sincerity, coherence, and longevity - projects that endure not as
images, but as living and meaningful parts of the spaces we inhabit.
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