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AM. H Snuovpyla xwpwy-cumeipiwy eival pla
ouxvr) apitextovixt) umoaxeom. Mwe mpay-
parwyetal oto ypadeio Kordas Architects;

H Apxtrexrovixr) Sev elval oratixr. Aev elvar andwg yewperpla, OAn 1 rexvoloyia. Elvai o

A.K. 1pomog mou évag xwpos Pusverat O oxedi-
aopds pag Baoilerat ot wopponieq: perakl
Aoyucie kat ouvalofnparog, alotnmpelaxol
Kat AEITOUPYIKOU. ANHIOUPYOULE XWHOUG TOU
ouvopAOUY BE TIC avayxeg Kat Tiq alobnoeig
Twy avBpwnwy, evowparwvovrag popdn,
$we, VAIKOTTA Kal pon.
Aty axolouBoUpe pia povodiaotarm oxedia-
otucr] Aoyikr). KaBe £pyo pag mpoxumtel péoa
and m ouvBeom noAanAwy dadikaouy pe
Kupidtepes autes me «adalpeong» Kat me
«adriynons» Kal apywy OTWS TS TEXVIKTG Kat
TEXVOAOYIKY|C «axpifeiac» kat e avBpwmo-
KEVIPIKIS auoBnmptaxiis «cumeiplac». Autr
n noAueninedn mpootyyion emTpENeL oIV
Apyrrexroviky) va eivat rautéypova anin alhd
Kat gUvBem), Acttoupyixr) alla Kal motnTIKY.

D.M. The creation of experience-driven spaces is a common architectural promise. How is it realized
at Kordas Architects?

Architecture is not static. It is not merely geometry, matter, or technology—it is the way a space is lived. Our design approach is rooted in

AK. equilibrium: between logic and emotion, the sensory and the functional. We create spaces
that engage with human needs and perceptions, integrating form, light, materiality, and flow.
Rather than following a singular design logic, each project emerges through the synthesis of
multiple processes—primarily subtraction and narrative, guided by principles such as technical
and technological precision and human-centred sensory experience. This layered methodology
allows architecture to be both simple and complex, functional and poetic.

AM. Nagedappclerar omy mpakn n Evvola Tou
«TMOLNTIKOU paCIOVaAIoHOU»;

H apyirextovixr) pag iwwopponel avapeoa ot «Aoyiki» WS ATOTUNWOT) TOU TPAKTIKOU Kat
AK. Tou amapaltnrou xat oy «moinon» we ava-
yxn yia v urépfaocm. Amd ) pla mAcupa,
umrdpyet ) avayxn yia axpificia, n emblwEn

POETIC R
IN ARCHITECTURE

The Approach of Kordas Architects

H apyitektovikr Twv Kordas Architects avantiuooetal yeéoa amd ilcopporri-
£G: Aoyikn) kat cuvaioBnua, Texvikn akpifela kat atodnmplakr epmelpia. To ypa-
deio eloayel TOV 6pO <MOINTIKOG PATCIOVAAIOHOG? WG OXESIATTIKY) OUVOTIKY), OTToU
n dopn cuvavta my argéocdalpa.

The architecture of Kordas Architects unfolds through a
series of carefully balanced dualities: reason and emotion, techni-
cal precision and sensory experience. The practice introduces the
term Poetic Rationalism as a design condition—where structure
intersects with atmosphere.

Photo by Maria Xanthopoulou.
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mQ TEAsdTTag, N TEXVLa] cuuia.. Ard mv
GAAn, umapyes n aictnon, n atpdéadaipa, n
Buwpanxn Siacracn Tou xweou. Auto mou
powaZe: pe avridaon, yia cpac civar ouvernxn
oxeSaopcu. O Gaston Bachelard édsyc dni«o
&99:\’0(: xweoeg untp_Bmvn TOV YELPETPXO
XWPOo». AUTO TO CTO(EIO TNQ OXEOTITES, ™S
TPOCW MK EPTERIAQ PEOQ TTOV X0, Eivar
QVameomadTo KOPHATL TOU TpaTou oxiyme

xai e Soulsiag pac.
AM. Tipdlo mailet n Texvoloyia orov oxeSaopd
oacg;
H rexvoloyia elval epyaleio oxiyme, emxoivwviag xat karaoxsune. Xpnowomowdpe ouypova
AK. QANSIXOVIOTIXG pECq, TEXVOAOYIES SIXOVIXNS

WPAYHATIXOINTAS KOt MPONYHEVES WROTO~
HOWOTIS, OTE O PO Va BUver TOV YUPo
npty auTes vlomombel Ing mpooopowotiq
ToU TRoSidoTaTou YWeou mou Snuroupyodpe
o peAETIITI] $AOM EVEQ EpYOY, EMSIKOU=
pe, Ot QMAQ TNV QTEIXOVIOT) TWV HOPSWY, TWY
UMKWY KOl TWY YRWHATWY, GAAQ XOI STONEIWY
sunepiag dnwe n npénmonld va m&ow’_ 'x‘bpog
LLNOINS OF HIA YWVIA TOU SIXOVIXCU

XQL va Tapaxolouinost mog allale 1o du-
owd $we xard ) Sidpxeia S NUEpag xat
TWV eOXWV. Autr n mpoodyyion Sev amotelsl
HOVO TEXVIXT) ICLOUTIGON TOU £pyou GAM KAt
SiaSixacia avaluong xat oxsSaopod.

D.M. How is the concept of "Poetic Rationalism* applied in practice?

Our architecture moves within the tension between logic—as an articulation of the practical and the necessary—and poetry—as the need to

AK. transcend them. On one hand, there is precision, the pursuit of perfection, and technical intel-
ligence. On the other, there is sensation, atmosphere, and the lived ox:poﬁoncoof space. What
may appear as a contradiction is, for us, nfw\dunmwduigncond!m As Gaston Bachelard
wrote, “lived space transcends geometric space.” This sense of intimacy, the personal expe-
rience of inhabiting space, Is integral to both our thinking and our work.

D.M.  What role does technology play in your design process?

0 sorves as a tool for thinking, communicating, and building. We employ advanced visualization tools, virtual reality technologies,
I..}‘(:.hn il o and spatial simulations that allow users to experience the space before it is physically built. In
the design phase, our 3D simulations aim not only to depict form, materials, and color, but to
ovoke oxperience: the user can, for instance, "sit” in a cormer of the virtual space and observe
how natural light evolves throughout the day and across seasons. This process goes bayond

presentation—it is part of our analytical and design methodology.

AM. Ta épya oag slval mpoldvra cuotiparog 1y
pHovaSixes apXITEXTOVIXES Xelpovopleg;

H pedem T pag mpoatyyion nepilapBavet kai 1ig Svo Siadixaoleg, oL runonompéveg pebo-
AKX,
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Soloylitg ouvumGpyouy pe my cEaropKeUpEvn
cn yaoia xébe épyou. MNa cpacn cappoym
ovompaTwy Kai peBodoloyiwy oyxediaopou
Secv ouvenayeral a priori v EéAewm «pova-
Sixdmrac», avridera Snpovpyel mialowa rou
EMTPEMOUY TNV MPOTAPHOYT) KAl TV sEEMEN.
Acy tival Tuxalo 611 To onpavIxéTepo apxt-
rextovixd kivnpa me ouyxpovns enoxnis, ©
Movrepviopds, o onolog mapapéver cenixapog
xat iy Epnveuong yia epdg, «davelomre»
ané 1ig apyés me Bopmyavixic Tapaywyns
xai me Texvoloylag yia va emavanpoodioploet
mv Apyrrextovixr. Ot priTpeg xai ra mpdruna
aoxouv T Sixrj Toug yonteia, apkel va xpn-
OIHOTOLOUYTAL HE TPOTO TOU VA EMTPEMEL TNV
nowopopdia xat m Siadopomoinon.

D.M. Are your projects the product of systems or unique architectural gestures?

Our design approach encompasses both. §
AK.

DM

tandardized methodologies coexist with the tailored development of each project. For us, applying

systoms and design protocols does not inherontly exclude singularity—on the contrary, it cre-
ates frameworks that allow for adaptation and evolution. It is no coincidence that Modernism,
arguably the most significant architectural movement of the contemporary era and a continuing
source of inspiration for our practice, borrowed from the principles of industrial production
and technology to redefine architecture. Typologies and templates carry their own kind of
allure—when used in ways that support diversity and differentiation.

AM. Avadépere wg pépog me peddSou oag Tov 6po
«Apxirextovixd Storyboarding». Tt onpalvet
autd;

Npodxetral yia pia pedoSoloyia avrinymng xat oxediaopod Tou xwpou, my onola edappdlovpe
AK. xat eEeMoooupe S1apKWE £5W KAt GPKETA Xpd=
via ovo ypadeio pag. Baoileral oy avaiuon
KQlL TOV EMUEPIopd S ouvolxng epmeiplag
XPTIOMQ EVOQ XWPOV, OTa BACIXA «€OTIYIOTU=
na» me, g «Otong-xAadid» 1) «oraceig»
mou xaBoplZouv T OXEOT) HAG PE TOV XWPO, TN
Astroupyixn) kat alodnmpeiaxr) alnAsiSpaon)
pag pe autdv. Kabe éva and autda ta «oTiy-
pidTuma» avalvetal kal «oxnvodereirar pe
Tpémo avrioroixo pe 10 storyboarding g Ki-
vnuaroypadixns Téxvne. To ouvolo Twy em
PEPOUS OTIYMOTUIIWY 1) EHIIEIPIDY, OUVAPTW-
vral we aAAniovyia oto evialo ouvexTixd adry-
ynua Tou xwpou. MNpéxerral yia évay Sidloyo
avapeoa oTov YWpeo Kai Tov avbpwmo ~ Evav
Sialoyo mou oupfalvet péoa and m xpron Tou
xwpou, my xivnon, mv alnicniSpaon pe ra
ulixa ototxeia: Sopr) xat efomMopég, xal Ta
aula oroixela, $we, oxia, arpdéodalpa KA.
Kafe oroieio, xaBe perafaom, xabe oy
ywvia €xet ouyxkexpipévo pélo. Baoct aumiq
me mpootyyiong, o XWpog Sev amoreAei m
Swaboxn) Swuariwy, Sopixwy oroixeiwy Kat
avolypaTwy, aAla my Evrexyn evopmoTpwon
spmepv Kat aofnocwy.

You refer to “Architectural Storyboarding” as part of your method. What does this mean?

Architectural Storyboarding is a spatial design methodology that we have developed and refined over the years. It is based on the anal-

AK.

ysis and segmentation of the overall spatial experience into key moments or stations—
the points of functional and sensory interaction that define our relationship with space.
Each moment is analyzed and choreographed in a way that echoes cinematic storyboarding.
Together, these spatial episodes form a cohesive narrative.
It is ossentially a dialogue between space and its user—unfolding through movement, through
interaction with tangible elements (structure, equipment), and intangible ones (light, shadow,
atmosphere). Every element, overy transition, every visual axis plays a defined role. Through
this lens, space is not conceived as a sequence of rooms and structural parts, but as a carefully
composed orchestration of experience and perception.
For storyboarding to function, the design process begins with an analysis of how space is experi-
enced. This means that key moments of interaction shape the formal outcome. We examine each
moment through two axes: a) Distant or indirect perception and interaction, involving the tele~
ceptive senses (sight, hearing, smell)—what is seen or sensed from a given position, influencing
emotion and atmosphere; b) Proximal or bodily perception and interaction, involving the propri-
oceptive and tactile sonses—how the body feels its position, posture, comfort, and ergonomics.
Take, for example, the “Entrance” as the first moment or spatial station. Within the scope of
indirect perception, we analyze eloments like visual perspectives, brightness, spatial dopth,
and scale (height and width), as well as acoustics.
Simultaneously, in terms of direct, bodily interaction, we study the ergonomics of elements
that can be touched and used—like the door handle or the light switch—and sensory feedback
such as temperature, floor texture, and material tactility.
The transition from one space to another becomes a narrative of movement. Shared spaces
act as the narrative’s dynamic peaks, while more private areas function as pauses of retreat
and introspection.
This orchestration of spatial experience produces a sense of natural flow—the user does not
need to wonder where to go or how to engage. The space guides them intuitively, like an invisible
directorial hand leading from one position to the next. A shared workspace, for instance, may
feature strategically placed zones of interaction—an open staircase, a cluster of meeting points.
A retail :nvi:onmont might employ a lit pathway that leads the visitor toward the central brand
encounter.
MNa va Actroupynoet 10 Apxirexrovikéd
Storyboarding, n Siabixaola oxeSiaopou Ee-
Kiva pe Ty avaiuon me avBpwmvng epmet-
plag péoa oo xWpo. Autd anpialyet 611 of Koy~
Puceg onypéq aAAnAeniSpaong xaBopiZouy
m m"] ToU O'X.C&CIOMOO. Avalloupe péoa
an6 500 Baoixoug GEoveg my avriAnygn xat
aMnheniBpaom pe Tov xbpo ot kGBE «oTaon»
Tou: a) Tnv «anopakpuouéyn» N «éppcon»
(avriAngn kat alMn)eniSpaon), mou ouvapra-
Taipe g “TWSCmu(tq» u,[qeﬂqctc (mm
axor, 6odpnon) kat avadéperar oro 1 elyat
OpaTO Kal YeVIKa alofnTé oe kaBe Béon, em-
peaZovrag pe aurd Tov Tpémo my epmeipla
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xat 1o ouvalotnua pac xat B) Tnv «eyyoe»
1 «owpanxn» r) «apeon (avridnygmn xat ai-
AnAeniSpaon), mou avadéperal oTIg «eyyiue»
aioBrjocig, oTov Tpdmo pe Tov onoio To owpa
pag Buover my 8€om Tou, v otaom, Ty ave-
on, Ty cpyovopla, v «diodextixétnra»
xAw. Xpnowonowsvrag oav mapadeiypa my
«ElooSo» ot éva xwpo mou anoteAel 1o mpu-
TO «OTIYHIOTUTION, TNV TPWTT) «OTaoTP» otV
eumepia Tou, enmekepyaZébpacte ota mialowa
mv enciepyaciag me «éppcone» aviiinyme
xat aAAnienidpaons Tig onTikeg uyEc, v
$wreivdrmra, Tov TpéNo pe Tov omolo o xWpog
avanTiooeTal Pmpoatda pag kabodnywvrag
Ta emdpeva Bripara pag alla kai Ta oroyela
™G xAipaxag ((Wpog-mwAarog), v axouoTixr)
KAm.. Avriotona we ororgeia Suapdpdwons
MG “apeomne» «owpaTikne» avriinygmg xai
alnicniSpaong, enefepyaldépacte Ty cp-
yovopia rwy oroeiwy eEomhiopol me c1o6~
Sou (ra oronela xat avrixeipeva mou xavelg
propel va Ypnoo oot Gueoa Bt To owpa
Tou, 6mwe n Swa n B0pa c1obddou 1y ot Suaxd~
mrec évavone dwriopol) alla xat Ta aucoa
aiodnmpaxa pnvipara omwe n Bcppoxpacia
Tou YWpou, n aloBnon g oxAnpdémrag Tou
SanéSou, ot UPES TWY VMKWV TOU PTopel va
axoupTMoet Kaveis Sia e adnc KA.

H perafacn and Tov éva xwpo otov allo ei-
vai pia adrjynon xivnong. Ot xGpot ouyxe-
VIPWONG £ival ot SUVANIKES KOPUPWITIQ
me oTopiac, evw ot mo whuwtixol xywpot Act-
ToupyoUv We oTIypES amoKAPaKWoNS Kat
COWTEHXOTTTAG.

Auti] n Siabixaoia evopNoTRLomS XWeKwY
epmepv Snuoupyel pia aiotnon guouaq
pong - o xprioms Sev ypawaleral va avapuw-
mOei ndg va xivnlei r} mol va orabel O yo-
pog Tov xaBodnyei opyavixa, cav £éva acparo
oxnvoleTixd xEpt amd m pia Béom oy GAAN.
MNa napaserypa, £vag KovoxpnoTog XWeos tp-
yaoiag pmopei va £xel oTpatnyxd roncbem-
péveg cotieg alAnAsmiSpaons, ONWS QVOIXTES
OKAALG 1) MEPLOXES CUVAVITIONG mou Snpoup—
youv $uoixig oniypés ouvieons. Eva xara-
ompa propel va £xet évav dunioptvo Siadpo-
po mou oSnyel ToV EMOKENTT) OINV KEVIPIXT)
cpmepia Tou brand.

Your approach is grounded in an architectural language that embraces both subtraction
and enrichment as parallel processes—clarifying and amplifying both the narrative and the
architectural massing of each project. How is this expressed in your recent work?

From the beginning, our architectural language has been defined by clarity of form, compositional precision, and deliberate control over volum-

AK.

otry, as well as a focus on articulating the intentions and messages each project seeks to convey.
In Penteli Residences, for example, both the urban parameters and the decisions regarding
spatial arrangement led to the formation of a rigorously orthogonal geometric envelope—a
“box.” However, the architectural treatment of the fagades sought to transcend this basic
geometry through the articulation and enrichment of the built volume. This process was driven
by specific narrative insights related to the users and the site itseif: two siblings and their parents
sharing a building that houses their three private residences.

The base of the building is formed by a solid, stone-clad plinth that accommodates the parents’
home. Resting above this grounded volume, and opening toward the horizon, are two symmetrical
yet distinct residences for the children—equal in status but individually articulated. The building
is anchored to the sloping terrain, rooted in the earth and reaching outward—telling the story,
relationships, emotions, and aspirations of the people who inhabit it.

AM. H npootyyior) cag Baoileral o pa apyrre-
Krovua) mou eotialet 1éoo oy «adaipeon»
SO0 KOt OTOV «TUTACUTIONS® WS mapaAAnAcg
SwaSixacics anccadPrivions xat avadeling
TO00 TOU «adnyrpuarog®» 600 Kat S apyt-
TEXTOVIXTS oyxomAaciag xabe épyou. Mwg
exdpaleral autd ora mpdodara épya gag;

And TV ap)r), N GPXITEKTOVIXY) Hag xapaxmpiletar amd xafapdmra ot popdn, cadrivela

AK. xat EAsYXO TS oyxonAacias aAld xal eV YEVEL
oNQ MPOBEOEIS KGL TA UNVULATA TOU TO £pY0
Hac emSuxeL va exdpaceL
Iro ouyxpdmpa Penteli Residences, yra mapa-
Seiypa, 1800 Yo modsoSopxd mAalow 600 Kat
Ot EMAOYERS XWPOBEMONG TWY KTIQIAKWY EVO-
mrwy oSijynoav om Snpovpyia evég amodd-
TWS 0PBOKAVOVIXOU YEWHETPXOU KEAUPOUG,
EVOQ «xouTiol®, NOTE00, N CPXITEXTOVIKT
enslcpyacia Twy SPewy mou axodoulnoe,
euediie myv unépfacn ME TUMKIG Yewpe=
plag péowme sus{tgwoioc KQL TOU eumAou-
TIOHOU TOU KTIDIQXOU OYKOU PE YEWHETRIXG Xa=
PAXTNAOTIXA KAl VAIKO TN TES Bacioptva ota
cUPNHATA KAl TOUG OTOXOUS EVOS JUYKEKPL-
pévou adPnyripaTog mou adopd Tous XPNoTeg
xat mv romofeoia Tou épyou: Ado adépdia
XL Ot YOVEIQ Toug polpaZovial To KTipto mou
oteyaZet TIQ TPELS ISITIKEQ TOUQ KaToIkieg.
H Baom tou xtipiou Siapopdwveral amd 1o
100210 Aifivo BaBpo mou oTeyadet TV Katol-
xia Twv yovéwy. MNavw orov wodyelo otifapd
Kupaxod dyxo eSpaZovral kat arevilouv Tov
opiZovra, ot 500 UPHETPIXEG, lodTies (AAAG
Ot MAVOHOIOTUTIER) KaToKIES TwY SUo Tadiiv
me owoyévelag. To Ktipio oTéxet oTo emikA-
vig £8adog, prwvovrag om yn - arevilovrag
tov oplZovra.. adpnyolpevo my wropia, Tiq
oxéPeig, TIq oxéoelg, Ta ouvaiofruara xat
Ta OVELRA TWY aAVEpWITWY WOU TO KaToIKoUY.
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AM. Hmiawiwon twv Bcdocwy malet onpavikd
pdAo o SouAeid oag. Mwe 1o npooeyyllere
ot enlwedo oxediaopou;

volvuara we amiéc Stapmepelq SIatprioeis TWV SOHIKWY OTOIXEIWY
2.?: e e 3 Twv KTiplwy pag. Zopdwva pe ™ pedodoloyia
i TOU apxXITEKTOVIKOU storyboarding mou ava-
TTUEQHE MPONYOUHEVWG, amd KABe KevTpl-
k6 onpelo Bwpatikiie epmelpiag Tou Ywpou
avamrtuooovral AEoveg omTikwy duywv mou
avaSeikvuouy Tig 0edoelg mou emBupoUHE Kat
amoxAelouv Tiq Bedoeig mou amopplimToupe.
Zuxva emiéyoupe ol GEoveg autol va perarpé-
movTal o Spapatikég oykomAaaoieg, Omwg ot
TPIYWVIKEQ QMOTUNOELG TTOU ouvavtakaveiq oe
kamota épya pag. Emiong ouvavra kaveiq ota
épya pag oroixela eAéyyou mg 8éaong, amd
1o KTiplo mpog Ta £Ew aAAd kat avaoctpoda,
otafepiv 1] KIvNTWV Statdewv omweg KAW-
otpd, okiaoTpa kat merdopara. Ot ktiplaxol
Sykot aAld Kat ) XpPriom Twv GUTEUTEWY CUN-
HETEXOUV EMioMNG OTO £pYO HAG OTO «Kadpa-
plopo» TV apdiSpopwy Beacewv. Méoa and
£€va apXLTeKTOVIKO storyboard oknvoBetoupe
™ HaTtd wg omtikt) puyr) aAAd kat wg EAeyyo
wwtikomrtag. Zmy oikia omyv Mawavia, ot
B£oe1g, N MUKvoMTa Kal To pEyebog Twv mep~
S1dWTWV Kataxkopupwy oKIAcTPwWV Tou KTiplou
eivattomoBepéva wote yla mapddeiypa va
avadewkvueral n 6éa amd To Kevrpikd urvo-
Swuatio mgeg kavolklag mpog cuyKeKpIpHévn
katevBuvon mou Seomdlel katadurog, ypadi-
K6q Addog, aAAd va amoxkAcierain avrioToym

S

D.M.

SResidence in Paianis

omTIKY) puyr| mpog mapakeipevn katoikia. Eto
5to ktipto, o1 KAloeig TwV Mepoidwv ™G me-

pidpalng eivaitétoleg wote va meplopideral
T HATIA TPOGQ TO ECWTEPIKO TOU olKoméSou
amd Toug Siepxopevoua. Ev yével ta oxetika
ApPYITEKTOVIKA oTolxela, katakdépudeg Sia-
Takeig okiaong, KAwotpd, mepidppatelq KA.,
Sev amoteAoUvV yla epdg Kolva HopdpoAoyikéd
oroixeia aAAa Suvapika epyaleia oxediaopoy,
onwe to KAelorpo MG dwroypadiKg HNn-
Xavrig, He to omolo emAgyoupe akpiBRg TV
moodmta Tou $wtog mou Ba anotunwBel oto
dwroypadikd Ay avaloya e Tig ouvOrikeg
$wrtiopoU plag oknvrig.

Framing views appears to be central in your work. How do you address this in your design process?

We don’t consider openings to be mere perforations through structural mass.

AK

D.M.

In accordance with the methodology of Architectural Storyboarding, each primary experiential
position within the space defines visual axes—foregrounding the desired views while filtering
out those that are intentionally omitted.

These sightlines often give rise to bold volumetric gestures, such as the triangular subtractions
that recur in some of our projects. We also integrate systems of visual control—both inward
and outward—using fixed and operable architectural elements such as screens, louvers, and
layered filters. Volumetric configurations and planting strategies equally contribute to the act
of framing and managing bidirectional views.

Through storyboarding, we choreograph the gaze—both as a means of directing movement
and moderating privacy. In the residence in Paiania, for instance, the placement, spacing, and
scale of vertical shading fins were calibrated so that the master bedroom enjoys a framed view
toward a lush, tree-covered hill while blocking the line of sight toward an adjacent property.
In the same house, the angled louvers along the perimeter fence were designed to limit visibility
from the street into the site. Elements such as shading fins, mashrabiya-style screens, and
fencing are never treated as decorative add-ons.

They function as active design instruments—akin to the shutter of a camera, selectively
modulating the amount of light and exposure based on the specific conditions of each spatial
“scene.”

Design often becomes detached from user experience. How do you ensure that your
architecture goes beyond visual composition to embrace the lived dimension of space?

For us, architecture is not about buildings as autonomous objects, but about the sensation of inhabiting them—and the influence they exert

AK.

D.M.

on both the natural and built environments in which they are situated. In Phlya Residences, the
design is guided by two complementary axes: from the inside out (user to building) and from
the outside in (context to building). The project is located in a peri-urban area in Chalandri,
defined by rich vegetation and a gentle urban character—a coexistence of low-rise houses and
apartment buildings. This context led to a design that carefully scales the massing to integrate
into its surroundings while allowing nature to extend both into the site and into the architec~
ture itself. Outdoor spaces—particularly the balconies—are conceived not simply as extensions
of the interior, but as open-air “rooms” offering flexibility in view management and privacy

allowing each user to choose between openness and seclusion. e

How is spatial experience applied in the Agia Paraskevi apartment building?

K\ }:hls project, we revisited the logic of the classic Athenian fagade by designing balconies in alternating positions and configurations, This

enabled the creation of double-height voids in the fagcade—allowing vertical ve otati
grow in ways that depart from the typical horizontal pfantlng strips aike standarscli congpe:g

planters). The result is reminiscent of suspended gardens—a h
ettt e I pe g a hybrid spatial condition between

AM. oAU ouxvd, To design amoouvséeral améd mv
epnelplavou xpriom. Nwg dpovriZete hote n
ApXITEKTOVIKY) 0ag va elvat mépa amd OITTIK
oUvBeom katva adpopd dwn péoa oe aumy;

r &
At‘ll{ .zu G, N ApxitexTovikn Sev elvaita Ktlpia wg aurdvopa avrikelpeva arda n alodnon mou uw-

YOULE WG XPHOTEG KaTolKwvTag Héoa oe auta
Kain enidpaon mou auta SnHioupyolv ato
$uatkéd kat Sopunpévo mepiBarAov Tou Ta ¢tho-
Eevel. Znv moAukaroikia Phlya Residences, o
oxedlagpédg rou ktiplou Baoiomke axpifg :::e

Photos by Spyros Hound.
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autouqg Toug U0 oUPTTANPWHATIKOUG AEoVEQ
oxediaopou: anéd péoa mpog ta £Ew (amd Tov
xprio mpog 1o Kripto) kai améd €Ew mpog Ta
péoa (amd o Sopnpévo kat puoikd meptBai-
AoV TpOG TO K‘Iipl.;s. H 8¢om Tou k1iplou oe pLa
neploxr) pe onpavtkn YAwpida (mapapeparioq
neplox) Xaiavspiou) kat pe ima aotikd xa-
paktipa (ouvinmapky PIKPWY KATOIKIWY Kal
TOAUKATOIKIWY), 081jynoe o€ évav oxedaoud
mou mpooappdZel kKaTaAAnAa my avriAnmm)
kAlpaka Tou KTipiou yia va evraxfel opara oto
aoTikéd mepiBailoy pe Tov SiTTd xapakmijpa Kat
EMTPEMEL TNV EMEKTAOT) EVTOG TOU OIKOMESOU
Kat evTdg Tou KTipiou Tou puoikol orolxeiou.
Tautéypova, ot uraibpiot XWwpot Tou KTipiou =
1a paikévia, dev elvaramiag EMEKTATEIG TOU
£0WTEPIKOU XWpou alla utraiBpla «dwpana»
pe eueAikia oTov éAeyxo Twy Beaoewy ka1 mq
1BlwTIKOTAg, Xapilovrag oToug XpnoTeq
Toug MV Kat emhoynv epmelpia ekwoTtpédet-
ag N BuwTikéTag.

AM. Mogedpappdlerain epmepia Tou XWpou oty
moAukartoikia mg Ayiag Napaokeung;

ZT0 OUYKEKPIPEVO £PYO emavasiaTuTvoupe 1) Aoyua] TG KAQoIKiG 6Ymg abnvaixriq moAu-

AK.

xatowiag, oxediaZovrag eEWoTteg ge eval-
Aayr] ka1 avTipetadeon. Me m pébodo auty,
emrpéneral n Snploupyia Siwpodwy KevY
oV éym pe oTéyo va avamtuyBein oo xad’
OYog Kata Tpémo avTioupPaTiké EvavTi TwY
kAaoik@v oplZévriwy Statatewv uteuong
(g Tumxég Zapvniviépeg). To anotéAeopa
BupiZet kpepacToUg KITITOUG, 6TIOU 0 XPTIOTNS
Buiver évav uBpidiKd XWpo peTalU KaToixmong
Kat Totriou.

AM. Exete welpapamioTEi pe To conceptTou umo-
okadou gt povrépva épya. Tt Kavouplo e
pate ota Cave Houses oyv Kéa;

d SKA Atav va eEcAifoupe To apyETuTro Tou uméoxkadou Xweig va To avti-

i;éf:va.lurepn St : 3 ypayoupe pnxavika. Ot kapmUAeg apxite-
KTOVIKEG XELPOVOieg ToU TpoExugiay ano
10 HUOIKS TPAvEG KAl TOUG ToAsoSoukouq
TmEPLOPITHOUG, Eylvav Bacikd oToixeio Tou
oXeS1a0N0U, EMTPETOVTAG OTIG KATOIKIES
VQ €EVOWHATWEOoUV> QPHOVIKA OTO TOTiO.
O kapmUAEg auTég yivovTal QvTANTTEG WG
pmeTovévia «dpidia» mou opiouv TIQ TORES
i Tou puowKou e8agoug, SnuoupyLvTagTiq
AYEIG TWV KaToKIWV Kat opidovTag TV £1Ko-
va Toug - ot Katolxieg Sev sival KPUPHEVES,
aAla avadvovTat amod I YN TapapsvovIag
ot Sidloyo pe 1o puoko Tomio. AKopa Kat n
$uUTteuon Sev anmotelei yia To £pyo pa Tuxaia
emAoyT), KQTA TNV EXoKaPr] peTaduTslovIal
Ta puta mQ uploTapsvnq sdagoxraiuymg pe
OTOXO TNV Emavadopa ToUG U TNV CAOKAN -
PWOT ToU £pyou Kat TN Siatenon aképa xat
TWV ASTTOTEPWY WWoppomWY TS XAwpidag
Kl TOU TOMXOU OLKCQUOTIHATOG.

You have experimented with the concept of the underground dwelling. What was new in your
Cave Houses in Kea?

The main challenge was to evolve the underground dwelling typology without mechanically reproducing it. The curved architectural gestures—
driven by the slope of the land and local planning restrictions—became the project’s defining

spatial elements, allowing the residences to blend seamlessly with the terrain.

These curves are perceived as concrete "brows” defining the architectural cuts into the earth,
shaping the facades and defining the identity of the structures.

The houses are not hidden—they emerge from the land while maintaining a continuous dialogue
with the natural landscape. Even the planting was not treated as a decorative layer: during ex-
cavation, the existing ground cover was carefully relocated, to be reinstated upon completion,

AK.
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reserving the ecological balance and respecting the delicate local fiora.

Your work is known for its control and precision. How does that translate in smaller-scale pro-
jects, such as the medical office in Larissa?®

In small spaces, precision becomes even more crucial. In this case, the objective was absolute clarity—nothing unnecessary, nothing visible with-
out purpose. The client, a cardiologist with a deep appreciation for architecture, had worked
for years in a maximalist environment and explicitly requested radical reduction—referencing
minimal architecture as a design direction. “l want to get rid of everything," he insisted. The
challenge was welcome but not simple. ;

Through deliberate spatial planning and expressive massing—marked by distinct geometries
and soft curves—we managed to conceal all mechanical and functional components within

AK.
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t

he architectural envelope.

The space does not call attention to itself; it serves its purpose with silent discipline, placing
emphasis on the essence of the profession it accommodates.

The idea of “good design* is inherently subjective. How do you define it?

Good design is not imposed—it becomes part of one’s life in a natural way. It functions so intuitively that it requires no effort to use. In a sense,
it should contain just enough thought so that it doesn’t require thinking. In the end, our archi-
tecture seeks to create spaces where life unfolds effortiessly—as if they had always been there.

A‘K‘

AM. H apxitexroviky) oag xapaxmpeideralr and
£\eyxo xat axpifeta. Tt yiverat dtav oxedia-
Zexe ot pIkpoTepn KAlpaka, dtrwg oo tarpeio
om Adploa;

‘Orav 0 xWeog meplopiZetay, n axpifeia yiveral akopa mo xplown. Zx1o ouykekplpévo £pyo,
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Photos by Sotlris Kotsanis

0 OTOXOQ fjTav n amedutn kabapdmra—Ti-

mota mEPLTTO, Timota spdaveg xwpig Adyo.

O weAamg pag, Evag kapdioddyog mou aya-

TASt MV APXITEXTOVIKT], Kt SV Asttoupyouos

! ya xpovia otov iSto Ywpo ps pafipaliotikn
Sopn} xat awtnuxn, pag unedeis myv ano-

Avtm adaipeon wg smOupn T katsvBuvon, pe

avagopég oxediaopol Badia pvipaAiotikng

ApXITEXTOVIKIG. «O&Aw va EsdopTwdn Ta

i mavre», tovids os kade suxalpia. H mpdkAn-
on 1rav sUTPAadexTn AAAG Oxt sUKOAN. 2V
KQl QOYITEKTOVIKT) OyKO~

wAaoia pe Ta gadr) YAPaKmpPLloTika Kat Tiq
KaumuAsg Xsipovopisg, katadépaps oda ta
, HNXQVOAOYIKG Kat AStToupyIKa otolxeia Tou
XWPoU va sivat kataAAnAa Kpuppéva eviog
mv Bacikwv autwv yewpeTpiwv. O xwpog
:g:uv«m. alla ummpetel m xprion Tou

um ne8apyia, Sivovrag épdaon omv
l&qm\e oUCia TNQ EMOTIHNG MOV EEUTMPETEL

AM. Hévvolatou kalol oxediacpoul sivaturokel-
pevik), Mg my opidete eoeig;

o

b g h Ko.héq oxeSIaopAQ slval auTdg Tou Sev smBAAAETAL, AAAA EVOWHATOVETAL KPUGIKA» T ZWH TOU

avBpwmou. Eival autdq mou Asttoupyel téco
oWaTQ, Tou Sev xpelaZetal va Tov oKedTEiq.
Kara kamwolov 1pomno o oxediacudq opeilet
VQ EVOWHATWVEL TOOT) OKEYN HETA TOU aKpL-
Bwq wote n xprion Tou va pnv anattel okéymn.
210 TEAOQ, N APXITEKTOVIKT] HAQ EMBIWKEL Va
Snuoupyel xwpoug omou n Zwry phokeveltal
aBlaocra, oav varjrav mavra exel.
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wtos by Kostas Kroustallis



